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In this class we will survey major works of British literature ¢. 1789-1832. Our readings will
most likely fall into thematic clusters: How did British writers respond to the social controversies
of the French Revolution? What was behind the decision to revive, at the end of the eighteenth
century, fanciful tales set in the Middle Ages? How did the physical landscape come to assume
metaphysical significance? What did writers see as the power—and dangers—of the human
passions? What did it mean for the poet to take on the stature of “unacknowledged legislator of
the world”? In addition to exploring these “Romantic” themes, however, we will try to question
the assumptions that underlie them: If Willia dsworth claims that nature is so important to
him, why do his poems tend to be more about himself than about the landscape? If the French
Revolution was about “fraternity,” where wo d women fit in? What happens to the great British
“national tale” when subjugated people—inn Af ' India, Ireland—start writing back? Part
of this strategy is to try to enlarge our sense jor” or “canonical” Romantic works.
Some of our authors will be familiar to youreve: jey were obscure in their own day
(William Blake); others, who were immensely ¢ their own day, you may never have
heard of before (Felicia Hemans)! T
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